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numeraries, bought plays, and shared in the profita
In Elizabeth's reign they secured a legal position by
obtaining a license from some nobleman, and so were
known as the Earl of Leicester's men, Lord Admiral's
men, and so on. On the accession of James I, the lead-
ing London companies were taken directly under
patronage of members of the royal family. During
Shakespeare's time there were innumerable companies,
but the tendency was for the best actors to become
associated in a few companies, and for each company
to keep to a particular theater; so that at the acces-
sion of James I, there were only five adult companies in
London with permanent theaters. The best companies
were frequently employed to act at court, and during
the summer or when the plague was raging in London,
they often toured the country. The children's com-
panies flourished from time to time, and especially
from 1599-1607 they were, as we learn from Hamlet,
formidable rivals of the men.

The history of the adult companies shows the growth
of two distinct interests, that of Henslowe and Alleyn,
and that of the Burbages. Henslowe, whose diary is
one of the chief documents for the history of the
theater, built the Rose, and in partnership with his
son-in-law, the famous actor Alleyn, controlled the
Fortune and the Hope, and the companies known as
the Admiral's and the Earl of Worcester's men, and
later on the Queen's and the Prince's men* The Bur-
bages owned the Theater, the Globe, and the Blackfriais*